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Oiie of the greatest creative vislanaries

| [ean-Paul Goude.
[ af gier Hire.

e ] ,l..'..‘. e [P Creating truly iconie imagery with wing mized-

‘} media to express his ideas and usimg an ultimate

i " | imgredient - imagination. From photography, to

i& | i the moving image, Hlustration, choreagraphy,

= and crafted sculptures all used to accentuate his

—_— ] | images of an alternate world.

- o | French-born and BYC-Tased, his background is

as fascinating 23 his now acconplished 74 vears of

T apE.

From a young age he possessed an inguisitive,
stncere and genuine nature, even befriending
the son of o 200 keeper of a fake-dreamed Afri-
caf 200 sel up initially as an exhibition.
Thaose davs, he would enthusiastically and
influentially Aip through very eardy Viogues,
Harper's Bazaar and Esquire sent to his house-
hald.

Later om, &8 Art Lrirector al Esquire in bhew Yark
. . and theough his collaborative work sith Grace fones,
his prominence in creative concepts fog
numeroes brands came wnder his own
direction, swch as Chanel, Citroén, Kodak,
Galeries Lofaverte, and Azzedine Alaia just to
mame a few
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Using his imagination and his kands to create, it was hiz awn cut and paste technique wsed to
onllage the accentoated extension portraits of Grace fones or Farida. A techinique now anly
too-often used in digital manipulation, but also cne he aniquely adapted to, with the same
compasition digitally now re-created and seen in ane portrait of singer/ artist Bjork. The variaty
af fean- Paul's work has a stamp of originality and awthenticity, a distinct and recognisable mark
af creative flair.

The truth is, he is simply a thoughtful and eccentric visionary. Seeing the world with his eyes, no
backroom, undertones or ulterior motives to investigate - it is simply an expression of a
vision from a remarkable childhood in France, and time spent in Mew York in his adultheod (an
emphasis on the 70 and 80°s). One of the most delightful people to speak with, hiz honest and
genuine demeanour is a reflection of his fascinating life and remarkable achievements.

“It had nothing to do with palitics, it had to do with books, dreams, memortes, the massam. *

CHAMP spent the afternoon with fean-Paul in Tokyo, on occasion of the monamental
exhibition, “Image Makers” at the Tadao Ando-designed 21_21 Design Sight in Midtown.
Curated by the brilliant Héléne Kelmachter, the gproap exhibition was a vizsual feast, showcasing
the work of & remarkable ‘Image Makers' highlighting 2 contemporary trait of ultimate
creafivity, the undefinables working in cross-over discplines and wntitled roles. Jean-Faul
Croade, Jun Mivake, Kobert Wilson, David Lynch, Moritaka Tatehana and Photographer Hal all
exhihited their diverse works from videa, sculptare, photographby, moving image - each
inventing a world of images and fantasy that cross diverse fields of creation and making them
truly forward - thinking creatives of today.
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CHAMP: Let us begin with wihat @5 currently ingpiring yow
ROW:

JEAN-PAUL GOUTE: | just read in the paper that one of my all
tmes heroes, David Byree, wrobe a musical about Imelda
Marcas, it's apparently wery successfull I'm happy far him, and
I'm diying to see the shone 1 think he is one of the most inspiring
peop musician of the cenbary:

2: How you have been imfluenced in relafion fo pour creafive
wision, from your experiences amd the places you have been.
And also from your upbringing with your father ard mother,
are their @y pivotal mornents for you dn this fime?

JPGe My parents were very colorful characters, especally my
minther and [ think that all the waork [ have ever produced is
deeply related to my childbood and my wpbringing.

[ was born in 2 small peti bourgenés suburh of Paris, a bit Hke
Jean Paul Gaulber, who comes fram the same sort of neighhor
keond. If [ menbon Gaultier its because we just talied on the
phione a few minates aga...

C: A coipcidencef
I Sart o, he called 1o wish me good luck for the shaw.
o It st be late, Parids time?

1t Yes, it probably &= Or maybe @ is earhr in the morming.. !

Going back to inspiration and where it comes from, 1 would
say that most of my work &= definitively based an my mothers
infloence. he had been an American dancer who met my
father in Wew Yark, at a the Hme when she was co-starring
with Clifton Webb, a famous actor of the peried, in 2 Broadway
muscal entitled Flying Calors. My father was frst introduced 1o
heer hackstage after a show. e had come bo America to seek fame
and forture right in the middle of the Depressicn and coald=t
find ary work...

It's a lang story: my dad had been raized in Paris in an orphan
age, after his parents who were in their easly 3% and owned
a small hdiesk fashion store right across the street of Galeries
Lafapette, had died ascciderdly. Witk very little education and rat
much kape for the future, be was released at 14 years old into the
world and had to go to wook as a laborer until be met this famous
Frerch aperetta singer who took him with her to MNew York. But
as she sventually married an American millicnaire, she left my
dad out in the cold.... By the way, this is all true!

My Irish American mother was an extrovert, fall of
famtasy. very oaigoing, oy French father was more
factual and qaiet, even thaugh he had great style. They
completed each other perfectly. Bat 1 think that of 1
inkerited arny talent for style, it can be traced badk to my
grand-parents and their store.

C: Ard mow, what @ coincidence pou just worked with
Craleries Lafapeite.

I: Indeed, what a coincidence!

Cr It seems that pour work has grown neturaly, and
you have beer presented with fobs have beem thrown
your way. For example, you went head first into the
rele of designer af Eoquire, bur clio through jour
relationship with (frace, you cremted ber idemfity arnd
visuals. How did you approach these projects?

I: T approached them like any other designer would.. Let
me explain! From kindergarten fo bigh schocod to college,
I'was always a very bad sbadent, ever. i 1 had some fachty
for drawing. And since 1 was anonty child, my father kept
pressaring me. | was terrified of the futuze; "what am [
going o doin lfe?” | was miserable. Ther, one day [ real

ized that 1 could draw for profit when a friend of mine,
a rich kid from the neighborhood, asiked me to draw a
vimtage car on a lampskade in kds rocan (the Lietle Prince
syndrome if you know what 1 mean?) This was my first
joh, ard [ got paid for it. We were both about 14, and that

sort of rang a hell.

My cousins from the States regularly semt us books
and especially magazines bke LIFE, Mc Calls, Harpers
Bazaar. [ hoved these magaznes, the layouts, the graphics,
the combination of fashion drawings and highly stylized
photographs - Avedon, Penn, Miro, all these guys badk in
Mew Yook revolatonizing fashion photagraphy.

C: How did you archive the creative collection? Or
Flace it i your memory bamkd

[: T stuck it in my memary bank of course.

I was ahoat efghtzen and 1 was deing =0 many things
at the zame time. 1 ever tried to be a dancer for a very
short Hme, after seeing Jean Habilée (the greatest dancer
France kas ever produoced] rehearse * Le jeane bomme et
la moct”. We were in the late 50s.

Wery muscular, Babilée was more of an athlete than a
dancer., [ said to moyself 1 want to be just ke that” Arnd
that was it So [ tried for a couple af years. But as much
as | was good at dancing socially, I wasn't so keen abouwt
ballet or its discipline: fis ohsolescenoe was too much for
me Besides I was not athletic enough. Sa [ dropped the
whale thing ard went back to drawing.

G [P0 you rememiber the first drawings or iliustrations
wou did, for schood or fun?

I: Like all kids, [ abways drew cowhoys, Indians, African
warrioms, you name it! Luckily my mother saved the good
drawings, which enable me to show them a half 2 cenbary
later at my Art Deco Betrospective.

We Eved near the zo called museurn of the colanies, a
beeautiful Art-Deco budlding, right across the sizeet from
the Saint Mandé zoo, a gigantic make-believe

rock abaout 200 feet high that dated from the
15938 Calorial’s exhibiticn. | spent my child
kood in an artifical dreamed Africa: Hors,

tigers, elephants; there was no cages, jast
large deep pits and fake rocks. The animals
seemed 1o be in their natural environment,

ever though the setting i which they evolved
was fake, [ didn't care, | made friends with the
soq of ane of the zoo-keepers and weld hang
oot there almast every day afier school when
the crowd had left.

The mussam, where France would celebrate
its terrifories for some Hme to come, 'was as
[ =id jast around the carrer fram where we
lived. Cowered with carved jungle animals
and landscapes, it was the enormous frescoes
of half-maked African, Asian oo even Arab
women that caaght my attention. [ had no
idea at the time that a half-naked sculptures
of an Arab waman might hawe been an inzalt
to Maslims. And when 1 did 2l in love with
an Arab woman later in Efe, 1 realized baonw
sensitive these matters could he The work |
did with her had nothing to do with politice.
[t had to do with fartive imagery, dreams,
memaTies.

[Points] That's my mami, here on stage in one
of her first jobs, she's just a Ettle kid.

[Poings again] And thats her later next io
Ethel Waters, ome of the great colozed en
tertainers in America at the Hme At bome,
there was lots of talk ahout the beauty of hladk
chomas girls. My maother wouald imitate their
gestures, their body movements (my mom
was a terrific dancer). Buf, if she was sansitive
ta hlack: culthare, she didint necessarily hawe

liberal ideas. After all, she was Irish Amezican,
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and was definitely not involved with any kind
of civil rights movement.

|Potnts 1o arather photo| This gay was my
kerm, [ would have given anything to be Sabuw.
Sabu was a very hig star in the '50s, he made
several movies with Michael Powell, the
famous Britizh Blm directar. My favorite was
"The [angle Book Again, an ethnic character
fighting tigers with only a knif, Sabu was my
very wn Tarzan and [ started drawing African
womien in a crude childish way My drawings
became more sophisticated as tme went by,
thoagh their subject malters remaired the
ST

= %What a great narratian of the book, thank:
you! The images of your work with Grace is
so icomic. Diooyou think yow coald create such
strong fmages without a subject Hke (rrace?

I: Probably nat. You're right. She was an
exiremely stimulating talert. If [ participated
in this Takyo show entitled ‘Tmage-Makers, it
iz because image-making is something [ have
dane all my Efe. Whether with Grace, or any
body else. Grace and [ were living together
when to her demand, 1 became involved in
ker career. [ had all the reasors in the warld
ta halp ker gince she was my girlfrend. My
miotivation was simple: | was going to show
everybndy that my girl was much better than
these tired models whe looked all alike and
[ decided to introdoce o the world my very
pwn concept of what a brand new female
keroine should look Hke

1z By the way, did you know that in a way it's
[ssey Mryake who started Grace's career? She
was one of the & black girls Maake broeght
to Japan at a time when Grace kad just started
to sicg. She respectiully asked Issey if she
was gnod emough to sing in the context of
hids fashion show and he encouraged ker. The
shaw was a big success and this is kaw the
bz about Grace started.

: In the same way that Matisze did his oat
aats, yoaa have created your famtastic cut-oats
also. With the new Kjork images, how did vow
find working with both digital and analogue.

J: Tuze the technology prafiasely, vet [am very

much aware that it is an extremely power
ful tool that can produce the worst kind of
imagery if it5 not used properly. I'd like 1o
think | use it well. [ dont draw for a Eving
anymnre, the computer & my tool. Changing
proportions, assembling shapes, its drawing
withoaat a pencil. If the Bjork image &= done
with the computer, (rraces was done with a
stletto and scotck tape. But it is all the same.
Like this £lm oip weTre showing that was
lifted from an American television show that
imvited me, in the 70% to explain what we
called at Esguine“The Frerch Correctics. Which
ir fact was nothing mome than a dhromicle
that ran an § pages an how to Improve ones
appearance with the help af different tricks
and prosthess. Like Efts in ore’s shoes, shoulder
pads in ones sweaters, Op-Art anderwear 1o
dramatize one’s basic equipment and so an
The whole thing looked like a big joke when
actually [ was dead serious. [ thought that if
every narcissistic human being wantied 1o be
sexually appetizing, [ kad the soluticn!

C: Mow did you create the analogoe cut-outs?
Did you cuft the contact sheets?

[z Wi, just transparencies. I'd even cut-up
35mm. dmall. Very small. Which meant that
every Hme | would Iy to cut up - for example
a2 head - to try to phatomiontage it on another
transparency. [d sometimes get in trowhle
[d cut: clac clac chc clac and ping, the kead
wauld spring anto the carpet and [d be on my
hands and krees looking for i all mighs!

(: [d like to quote Geooge Lods, and how be
wrote, “A trend is ahways a trap, instead go for
the new!

[= I agres, {momge & the greatest. One shoald
aheays follonw Creomge’s advice! Fle does knos
hest. He's been my guiding light for almost
forty vears. Did vou knowe he wrofe an in
trodisction to the catalogoe of my Art Deco
shane dllustzated by Andy Warkal wha tonk
nur pacture while we were having lundh with
each other at the Four Seasons in WY in the 20%E

FIN
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Limited Edition Artist Cover Photographer Cover

Lee Ufan Ren Hang

Ala CHAMP Magazine is an ever-relevant graphic and image-based
journal & magazine created to inform and inspire in an ever-relevant
form, establishing a like-minded creative culture ahead of its time.

It is published twice per year from London and Tokyo, with Paris,
New York, Hong Kong, Melbourne, LA & Singapore correspondents.
CHAMP showcases influential people of our time, the image-takers
and creators, movers and shakers, exploring new languages with each
bilingual issue in Japanese and English, discovering new emerging art-
ists and designers worldwide.

Passionate about originality, being unique and independent, each issue
of CHAMP features emerging talent and those established in the
international art, design, photography, and style communities.

Issue 9 features interviews and conversations with:

Lee Ufan / Jun Takahashi / M/M (PARIS) / Hans Ulrich Obrist / Stones
Throw Founder: Peanut Butter Wolf / Jean Paul Goude / Yoon / Noritaka
Tatehana / and much more...

Issue 9 features focus sections on:

Art Remarkable Places: such as Donald Judd's 101 Spring St and Walter
de Maria's The Lightning Field

Portrait City Series: such as Benji B, King Krule and ARCA (London),
Il Studio (Paris), Atiba Jefferson (LA), Dean Levin, Shawn Powers and
Mel Ottenberg (NYC).

Art, Design and Architecture IN FOCUS: Philippe

Malouin, rAndom International and Nobuo Araki.

Photographer Cover
Jean Paul Goude
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STORM KING ART CENTRE
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ASPEN ART M
MUSEE RODIN
SIR JOHN SOANE MUSEUM
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